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1 - John H. Twachtman,
Barn in Winter,
Greenwich, Connecticut
early 1890s, oil on
canvas, 45.7 x 66 cm,
Gerald Peters Gallery,
New York.
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2 — John H. Twachtman,
The Cascade in Spring
ca. 1890s, oil on

canvas, 55.9 x 76.8 cm,
Spanierman Gallery, LLC,
New York.
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3 — John H. Twachtman, 4 — John H. Twachtman,
Springtime End of Winter
ca. 1884, oil on canvas, ca. 1890-95, oil on canvas, 55.9
93.7 x 127 cm, Cincinnati x 76.5 cm, Smithsonian American
Art Museum, Gift of Art Museum, Washington, D.C.,
Frank Duveneck. Gift of William T. Evans.
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5 — John H. Twachtman,
Path in the Hills,
Branchville, Connecticut

ca. 1888-91, pastel on paper,
25.4 x 30.5 cm, Spanierman
Gallery, LLC, New York.

6 - John H. Twachtman,
Brook among the Trees

ca. 1888-91, pastel on
paperboard, 25.7 x 21.3 cm,
Private Collection.
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7 — John H. Twachtman,

Tulip Tree

ca. 1889-91, oil on canvas,
110 x 76.8 cm, Spanierman
Gallery, LLC, New York.
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8 — Frederic Edwin ; G ==
Church, Cross in the >
Wilderness

1857, oil on canvas,
41.3 x 61.5 cm, Museo
Nacional Thyssen-
Bornemisza, Madrid.
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Madrid
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9 — John H. Twachtman,
Hemlock Pool - Autumn
ca. 1894, oil on canvas,
39.4 x 49.5 cm, Private

Collection.
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Home in the Woods
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“In my mind | have finer pictures than ever before. Ten thousand pictures come and go every day and .1
those are the only complete pictures painted, pictures that shall never be polluted by paint and canvas.”
Twachtman, Cincinnati, to Weir, September 5, 1880, Weir Family Papers, in: Lisa N. Peters, “John
Twachtman and the American Scene in the Late Nineteenth Century: the Frontier within the Terrain of the
.Familiar” (PhD. diss., City University of New York, 1995), 538
.12NNN 7T? 7Y 10A°N IAXNDA 072100 D70107Xn 7D

William H. Gerdts, “Introduction: The American Reception of Impressionism,” in American Impressionism: .2
Painters of Light and the Modern Landscape, ed. Susan Behrends Frank, (New York: Rizzoli International

.Publications, Inc., 2007), 13-14

77711 LI 7Y DNTN177X7 N2 1AXINT L7017 1712 American Art Galleries™2 naxin nJinyan .3
Lisa N. Peters, “Twachtman’s Greenwich :1X1 .D037Xn (Besnard) 1IXJ21 N30 TX7 ,D737770KN
Paintings: Context and Chronology,” in John Twachtman: Connecticut Landscapes (exh. cat.), ed. Deborah

.Chotner (Washington: National Gallery of Art, 1989), 27
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David Adams Cleveland, A History of American Tonalism: Crucible of American 11X ,0T7X110 7Y
Modernism (New York : Winsted Press, 2017); Ralph Sessions (ed.), The Poetic Vision: American Tonalism

.(New York: Spanierman Gallery, LLC, 2005)
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Peters, “Twachtman and the American Equipoise of Impressionism and Tonalism,” in John Twachtman: A
“Painter’s Painter” (exh. cat.), ed. Lisa N. Peters (New York: Spanierman Gallery, LLC, 2006), 55-77; Gerdts,

.“Introduction: The American Reception of Impressionism,”35
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Frederick A. Sweet, The Hudson River School and the Early American Landscape :1X1 ,09D11 NK?1{77
Tradition (Chicago: Art Institute of Chicago, Whitney Museum of American Art, 1945); Linda S. Ferber, The
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.Hudson River School : Nature and the American Vision, (New York : Skira Rizzoli, 2009)
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“John Twachtman and the American Scene in the Late Nineteenth Century: the Frontier within the
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Susan G. Larkin, “On Home - ]"|71K'7 1m0 1n Tt nxn7 DDl mpnem 1muiINb 7V 117X
;Ground: John Twachtman and the Familiar Landscape,” The American Art Journal 29 (1998): 52-85.
Kathleen A. Pyne , “John Twachtman and the Therapeutic Landscape,” in John Twachtman: - 1773 1°'7'0q
;Connecticut Landscapes (exh. cat.), ed. Deborah Chotner (Washington: National Gallery of Art, 1989), 49-69.
Doreen Bolger, “American Artists and the Japanese Print: J. Alden Weir, Theodore Robinson, - 124712 17117
- D1213 n7'017°D 121 jand John H. Twachtman,” Studies in the History of Art, Vol. 37 (1990): 13-27.
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.Modernism, 1895-1905” (PhD. Diss., New Brunswick, Rutger, The State University of New Jersey, 1994)

“Nos paysagistes ont franchement rompu avec la tradition [...]. Le paysage classique est mort, tué par
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.Emil Zola, “Les Paysagistes”, L'Evénement illustré, June 1, 1868

Anthea Callen, The Work of :17Xj7 NX?'DNIX 7V 171XNN 013D 1K1 1T Ny 7¥ nD1D?21 21011 71D7YY7
Art: Plein-air Painting and Artistic Identity in Nineteenth Century France (London: Reaktion Books, 2015),
L12-21

.8

.9

11I¥N 1313AD1 7DIN7180 17911 .081X1 N?77AIX2 1770 210 PAY 727°0AN KXINN 177X 270 17071 .10

01707 D1INKN 7Y 73 1°AND NN :"DINN D7 D1INX"D 1107y 79 0778X0 1772170 TN 17071 07N
0770NDNN 1701217y OX 71 X XD171,07°°0720 1K 0°°07 ,0°°0118D0 077Nl D170 730 naamen
7¥ 1T 1727 101INK 172 11°0T 17 INXND 1ADIND 7V 1INTT71A0 0727 ,07311AD N17NAR .IRND 7Y
Peters, “Twachtman’s Greenwich 7XX ,0771¥0 172 011PNN 012107 1111772 70 N1°70 7907 1K1 .1707M

Paintings”, 24-25

NDIADX 1T711 97X OX 11107 1071 71270 DI70 yaUn D3N 0N?20232Y 07Y?3pnn 07191001 07A1nn oy .11

Whitman,) 1nv21 0711 ax1 (Thoreau, 1817-1862) 11'a T°11°T 7130 aX ,(Emerson, 1803-1882)
.NT XD 7Y 1Myyna 0712 OX 172770 Ny 170 N1X{7 X ,0°INX 0?27 T1Y DIP°P 1210D .(1819-1892

Louis L. Noble, The :"n11nx'7 Tn" X1n¥ Ni7?10X2 YaUn 1272 717 DNXRID 177X0 70 17727 707 X1 .12
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Course of Empire, Voyage of Life and Other Pictures of Thomas Cole, N.A. (New York: Cornish, Lamport&
.Co., 1835), 202

Barbara Novak, American Painting of the Nineteenth Century: Realism, Idealism, and the American

.Experience (New York: Oxford University Press, 2007), 42

Roderick F. Nash, Wilderness and the :19D21 4 713 1K1 ,070IX7 N1IKA7 7nD2 yavn 7¢ n17jp7
.American Mind, (New Haven and London: Yale University Press, 2001), 67-83

“N1 187N DIXAN 7Y D7DININN N1IAKA1 N1183D1 ,N731D17°82 NNAn AN X1 (Sublime) 1awan
N77300 Ay1In - PPIIN NTPR D37 720 M171TA nyain 7Iin 78 paan 7y noylan ax 1°7°xnn 19
n13 1772 11302 (Kant, 1724-1804) DIX{7 7X130Y 71017730 .AN7N 1011 A21Y 10 77071718 N1IX]
X1 2APIN 117X D1IANA .AT APIN NNENT1 17200 (1961 ,i727X71 TDIA ONX1N1 N°71Y1 XX?) D1B7WPN
1710 78 ,yaun 79 101791017K1 1I0AX1Y OK 07172300 07703011 911 7718702 772 1072 "wea 117y
ANIFN - NIPY YPNN AXKDD DIDX :D?231TINN DINXYT yY 7177077870y 1177 (IXD CTRADND DTN

.74-60 'ny ,(2010 ,0°7¥1717 ,0772YN ND?DIA7IIND ,DIAND DXXIN :07791717)

Barbara Novak, Nature and Culture: American Landscape and Painting 1825-1875 (New York: oxford
.University Press, 1980), 38

Nash, Wilderness and the American Mind, 143-145

Alexis de Tocqueville, Journey to America, translated by George Lawrence and edited by J. P. Mayer (New

.York: Doubleday, Garden City, 1971), 372, 399

Thomas Cole, “Essay on American Scenery,” American Monthly Magazine :1 717 70 17117 7vn7 X1
“The 177V NNATT7 1N .YyaUN 12710 7¥ XP111 D7IP70 D1ANT Q770 20D X 717 .1, January 1836
Thomas Cole, Thomas Cole’s Poetry, edited by Marshall B. Tymn :y217n 7101 ,Complaint of the Forest”
012711021 12°YN2 ANT{77 YU 172 NONN N?7A102 D11 7°0yn 117y7 i(York, Pa.: Liberty Cap Books, 1972)

.Leo Marx, The Machine in the Garden, (New York: oxford University Press, 1964) :1X1 N171{7°INKXN

.Nash, Wilderness and the American Mind, 143-149
.Frederick J. Turner, The Frontier in American History (New York: Henry Holt and Company, 1921), 213, 313

“ feel more and more contented with the isolation of country life. To be isolated is a fine thing and we are
then nearer to nature. | can see now how necessary it is to live always in the country — at all seasons of the
year.” Twachtman, Greenwich, to Weir, [New York?], 16 December 1891, Weir Family Papers — in Lisa N.

.Peters, “John Twachtman and the American Scene,” 545
.Turner, The Frontier in American History, 260-261
.“New Pictures at the Academy,” Philadelphia Inquirer, December 16, 1894, 5

[...] “[Tlhe ‘Autumn’ is hardly a picture. [...] Mr. Twachtman has five outdoor pictures, all in the same
manner, painted in and scratched out probably with a palette knife. This art ‘may appeal to the soul of the
artist, [...] but it surely will to nobody else.” In: “The Academy Exhibition,” Philadelphia Times, December

.16, 1894
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“By J. H. Twachtman there is a canvas on which [there] are [...] some green and yellow patches and wriggles
of the brush, as a child might attempt to draw trees. [...] [T]he thing is either a bad joke on the public or
the result of morbid introspectiveness, contributing to abnormal self-complacency; either way, very sad.” In:

.”Around the Galleries: Exhibition of Ten American Painters at Durand-Ruel’s,” The Sun, March 1901, 6

“Some of the pictures [...] could be placed equally well upside down or sidewise; they never represent
anything. They were blank with palpitant emotion. Twachtman once made a habit of dreaming morosely
with grey and green pastels on dark grey paper, and no one can excel him in representing nothing.” In:
Sadakichi Hartmann, “The Split in the Art Society: Some Characteristics of the ‘American Painters” Who
N1INNN nyawn7 ya1la .Have Led the Secession,” The Criterion. XVII, No. 418, January 22, 1898, 35
N7N1T1 7D1yYN IANAYZ LIAUIID 7Y 020 Ayavn 1T D1INK7 nyT11 73 X0 ONXK IR0 173TAY 071370

.Doreen Bolger, “American Artists and the Japanese Print” :1x1 1017X? 7w 17

.Sadakichi Hartmann, A History of American Art. 2 vols. (Boston: L.C. Page and Co., 1902), 278-279
770y 7 (1031°Nan) ATI171 PDD{FD 1IXD 1NN DLAYND D?NPIY N2V D?N VAN OT73IN 7070 YDi72
- TIy1 07777 v ,0110X D177°X?D3 07AX1NN T171 n°1 0777300 07777 0?37 1IXN2 ,D1I0XN

.207N NNNN 17002 N2172 OPADD NPYNT7Y NK11)

“No one has more successfully caught the spirit of American landscape; yet few painters [...] have ever
been more given to abstracting the quaint essence of a scene and ignoring all that a vulgar realist would

.think it necessary to include.” In: “My Notebook,” Art Amateur 24, April 1891, 116

“Here the painter leads you to some quiet spot. [...] You are not restricted to the narrow limits of the canvas,
you feel as though you could follow the brook’s course farther down, and see way into the distance. This
is the charm about these pictures — they are not placed before you as facts; they are awakeners of certain

.trains of thought; you feel even more than you see.” In: “A Criticism,” Studio 6, April 25, 1891, 203
.Kathleen A. Pyne, “John Twachtman and the Therapeutic Landscape”

“To anyone who esteems of highest value the abstract expression in a picture, some few of John H.
Twachtman’s landscapes are of superlative interest. [...][H]e absorbed the facts of his surrounding so
completely that their very spirit entered into him, and it was the spirit that he strove to render on canvases
that are marvels of delicate tonality. In examples like the Brook in Winter [...] it is the soul, as it were,
of the still, cold, dormant world that he rendered.” In: Charles H. Caffin, The Story of American Painting:
The Evolution of Painting in America from Colonial Times to the Present (New York: Frederick A. Stokes

.Company, 1907), 281-282

“[Twachtman] realized [...] that if painting in the future is to hold its own alongside the developments of
modern music, it can only be by finding its motive in the abstract. [...] His best work [...] has in it the latest
modern note of idealism. It represents the effort of the artist to free himself from the encumbrance of the

.282 ,0v ,material, by giving expression to the spirit that abides in matter.”
.John Cournos, “John Twachtman”, The Forum 52, August 1914, 245

“It must be borne in mind that the art of painting is externally the portrayal of concrete objects by concrete
means. A painter’s problem is to impart the abstract to the concrete; ideas, moods or musical sensations to

visible forms. [...][H]e must strive to make the visible invisible and the invisible visible. It is like a problem
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in metaphysics. Paint is a concrete thing. [...] Twachtman has spiritualized the objects he painted and at

.247 ,0v ,the same time he has spiritualized his paint.”
.Eliot Clark, “The Art of John Twachtman,” The International Studio, vol. 72, January 1921, 58

“Had Monet painted the same scene he no doubt would have made us feel the power of his orchestration.
But Twachtman had captured the soul. Therein lies his superiority. A man’s technique is his ego, and in
Twachtman this ego is supreme not by its self-assertion, but by its self-abnegation. His technique, less

|//

“professional” than Monet’s, makes itself imperceptible, loses itself in the soul of things, passes in its
perfection into another state, a kind of artistic Nirvana, wherein the spirit becomes free of matter.” In:

.Cournos, “John Twachtman”, 247-248
ONNNDD OX ND1EN DIV?XN 1K

“Nature spoke to Twachtman as she has spoken to but few from the beginning. He won her confidence,
and she told him her innermost secrets. He never told them, never could tell them in words — only through
his works. It was a spiritual communion.” In: Carolyn C. Mase, “John H. Twachtman,” The International
OXT ,"yavn n77110"] X3 DnANIAN 117N Ny ainn Nature n'7°0n .Studio, vol. 72, January 1921, Ixxv
N11INDA NTNII DIVIXL .D77AIKN NOPA 7217021 ,711700 DDV 1N DAl 17 7y w7 1)

.NPINTI2A 7DN? 7¥ n1na

“No one could have held the hand of Nature with more childlike confidence than Twachtman, and she on

.her part, gave to him of her most delicate affection.” In: Allen Tucker, John H. Twachtman, 9
.“The painter has, as it were, become a part of the thing painted.” In: Clark, “The Art of John Twachtman,” 42

.Susan G. Larkin, “On Home Ground” :1x1 1nD2110 7¥ 1017°X?21 17X D?D2’0 NIN°17

.58 ,o0v .

“In his paintings he seldom went beyond the modern realism which, to me consists too much in the
representation of things.” Twachtman, Paris, to Weir, New York, January 2, 1885, Weir Family Papers — in:

.Peters, “John Twachtman and the American Scene,” 542

”[He] never looked for the value of a large mass for the whole but made a bit of lace as interesting as an
eye. And so you leave his exhibition rather [more] puzzled and tired than comforted.” Twachtman, Paris,

.to Weir, April 6, 1885, Weir Family Papers — in: Peters, “John Twachtman and the American Scene,” 543
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The Vanishing Landscape of John Noam Gonnen
Twachtman as Relating to Issues i:nt-hiu;i;:VUniversitu
of Identity and Representation in

Late 19th Century America

The landscapes of the late 19th century American painter, John Henry Twachtman
(1853-1902), stretch representation to its limits: landscapes in a state of constant
vanishing, disappearance, or evaporation, reaching almost total abstraction in some
cases. This “condition” of landscape, contrary to the grand, glorious landscapes of early
and mid-nineteenth-century American painting, is rather puzzling. What is, therefore,
the artistic and cultural background on which this transformation takes place?

In this essay | will argue that the representation of “vanishing” landscape in Twachtman’s
work does not reflect a mere stylistic choice, but rather forms an identity, deriving
from the American cultural relationships with landscape and nature. In the 1890s,
as the conquest and taming of the American frontier was accomplished, a radical
shift occurred in the conception and perception of nature. Nature was no longer the
dangerous, savage space that the pioneers fought against, but rather a rare and valuable
treasure, allowing an escape from the industrialized, crowded city. The vanishing
landscape in Twachtman’s work, examined in this context, reflects this cultural shift.

Twachtman'’s radical approach towards representation was controversial in his time:
while some viewers regarded it as the representation of “nothing”, others saw it as a
truthful expression of the spirit of American landscape. In this essay | will scrutinize
this debate as reaching beyond aesthetic controversies, focusing on the context of
the vanishing landscape as a cultural-oriented debate about identity. In a changing
society, from a technological, cultural, and religious standpoint, the identity suggested
by Twachtman’s non-material, ideal landscapes, is therefore a new, “modern” one —
consisting individuality, intimacy, and spiritual existence.
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