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1 - Attributed

to Jan Provoost,
Sacred Allegory (or
Christian Allegory)
c. 1520, oil on wood,
50.5 x 40 cm, Louvre,
Paris

© RMN-Grand Palais
(musée du Louvre) / Tony
Querrec
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.d'aveugle: L'autoportrait et autres ruines (Paris: Réunion des musées nationaux, 1990), 8
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.("7v D1A7N) Derrida, Mémoires d'aveugle, 121 .

3
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.n-n1an1 nitn .5

.("7v m1a7n) Derrida, Mémoires d'aveugle, 123 .6
Geert Warnar, "Eye to Eye, Text to Image? Jan Provoost's Sacred Allegory, Jan van Ruusbroec's .7
Spieghel der eeuwigher salicheit, and Mystical Contemplation in the Late Medieval Low
Countries," in Image and Incarnation: The Early Modern Doctrine of the Pictorial Image, ed.
NY?AN OY NNITN U192 1ID7270 A7 .Walter Melion and Lee Palmer Wandel (Leiden: Brill, 2015), 205
Craig :1nAXN OX ,7v¥n7 ,1X1 .07°0T 07077721 NIYY™PYN1 NIPY UNNN DIXAN 10 027073 0°117X2 AX110 D270nn

.Harbison, "Visions and Meditations in Early Flemish Painting," Simiolus 15 (1985): 87-118

.Warnar, "Eye to Eye," 206, n. 7 .8
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Cornelia Knust, Vorbild der Gerechtigkeit: Jan Provosts Gerichtsbild in Briigge mit einem .9
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Craig Harbison, The Mirror of the Artist: Northern Renaissance Art in its Historical Context .11
.(London: Calmann and King, 1995), 101
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https://rkd.nl/en/explore/images#filterslkunstenaar|/=Provoost%2C%20Jan (accessed November 14,

.(2018

Maryan W. Ainsworth, "The Business of Art: Patrons, Clients, and Art Makers," in From Van .13
Eyck to Bruegel: Early Netherlandish Painting in the Metropolitan Museum of Art, ed. Maryan W.
X1 .Ainsworth and Keith Christiansen (New York: The Metropolitan Museum of Art, 1999), 31-37

.Harbison, Mirror of the Artist, 15-17, 102 :Da
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2 - Jan Provoost,
The Last Judgment
1524-1525, oil on
wood, 145 x 169 cm,
Groeningemuseum,
Bruges / Lukasweb

- Art in Flanders:
https://lukasweb.
be/en/artwork/last-

judgement-99.

(Groeningemuseum) A3 TINTIA2 01D RIAIT L(2 73040 71 % 14A7°%%2 07w Doy
TR O ,OXNA2 1R TYPN A0 By o1amek Thwh WERY 7T 777800 XIBX X ,/1022
;79 . PAT173721 DOIATA T D20 DOWPANMT O PRRIVID 1A KXW NTIRI wawn ‘11T 1NN
(Die altniederlindische Malerei) TR *139170 7187 "20IMIMAM 112712 DOIAND? IAPAR P92
Syam DX AR ANND 7292 IMYRART,TY921 101 I8 IMN2 (Friedldnder) 77397719 Opn N3

15,1790 TY NPWRIR D018 DY 1N

MDY M0 TR 79V DI NTPAD PNRA T 41 7A00R ZAwTTR 1IA0R” Y Anpna 7oK
,OPMPRA W 172 791PW 390 OY AMTIR An7P32 w1290 w0 iMIRen TRxY 0Bmwn 0PInoN
1IN 790 (Globus Cruciger JWRI2 298 OY 17) P1p 0121931 ,1°M0O7D %2 2532 TMNT

Max J. Friedldnder, Die altniederldndsiche Malerei IX: Joos van Cleve, Jan Provost, .14
.Joachim Patenier (Berlin: Paul Cassirer, 1931), 75-76

117071 A0 7Y D1INIX D11°X7 DIN??7 Annin L"connoisseur" 17177778 X n1137 7137n .Ibid., 76-92 .15
7y m1MEnn 7y Dm7T 7w2 .'227pp772IK'N 1NN 117700700 10 77Tan7 K12 RTXONIDITKY 17y nITn
DN 7y DAY 1T377°78 7w 17 10p2a 7y .TN1702 XD O77PINYY connoisseurTn 771w73 1°71°X 7y1 UDIAINAD
Bernhard Ridderbos, "From Waagen to Friedldnder," in Early :1X1 DI1INX 0173p13 Diw2a 1717 ni’a
Netherlandish Paintings: Rediscovery, Reception and Research, ed. Bernhard Ridderbos et. al,
trans. Andrew McCormick and Anne van Buren (Amsterdam: Amsterdam University Press, 2005), 243-
1T177°73 7 17017YPAN 1273 770 WX D71INNKD 0Py (Spronk) 711190 10 7w 0?7A1711300 177700 .251
"Jan Provoost, Art Historical and Technical :73¥ IX107 17¥ AnAD DT12Y OX DDA XD .DDI12INTYT YA11d
0°TN170N 1017 07ININD 0710191 Examinations" (Master's thesis, Rijksuniversiteit Groningen, 1993)
"Tracing the Making of Jan Provoost's 'Last Judgment' through Technical 1112 ,n1737°x3p M117x?7
Examinations and Digital Imaging," Bulletin of the Detroit Institute of Arts 72 (1998): 66-79
"The Reconstruction of a Triptych by Jan Provoost for the Jerusalem Chapel in Bruges," The™1

.Burlington Magazine 147 (2005): 109-111
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3 - Attributed to Jan
Provoost, The Last
Judgment c. 1525, 0il
on wood, 57.8 x 60.6
cm, Detroit Institute
of Arts, Gift of
James E. Scripps /
Bridgeman Images
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.Friedldnder, Altniederldndsiche Malerei, 78-79 .17
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4 - Attributed to
Jan Provoost,

The Last Judgment

c. 1525, 0il on

wood, 67.7 x 61.5

cm, Hamburger
Kunsthalle, Hamburg
© bpk-Bildagentur /
Hamburger Kunsthalle /
Elke Walford
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5 - Attributed to

Jan Provoost,

The Last Judgment

c. 1505, oil on wood,
108.5 x 92 cm, Harvard
Art Museums - Fogg
Museum, Anonymous
Gift and the Kate,
Maurice R. and Melvin
R. Seiden Special
Purchase Fund in
Honor of Philip A. and
Lynn Strauss / Photo:
President and Fellows
of Harvard College
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6 - Hans Memling, The Last Judgment c. 1470, oil on wood, middle panel 220.9 x 160.7 cm; side
panels 223.5 x 72.5 cm, Muzeum Narodowe, Gdansk / Bridgeman Images

7 - Hieronymus Bosch, The Last Judgment c. 1500, 0il on wood, left panel 99.5 x 28.8 cm; central
panel 99.2 x 60.5 cm; right panel 99.5 x 28.6 cm, Groeningemuseum, Bruges / Lukasweb - Art in
Flanders: https://lukasweb.be/en/artwork/last-judgement-25.
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8 - Attributed to Jan Provoost, The Virgin
Mary in Glory (or The Coronation of the
Virgin), c. 1524, 0il on canvas, 203 x 151 cm,
The State Hermitage Museum, St. Petersburg

© The State Hermitage Museum / Aleksey Pakhomov

9 - Attributed to Jan Provoost, The Virgin
Mary in Glory (detail)
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11 - Jan Provoost,
The Last Judgment
[Bruges] (detail) /
Lukasweb - Art in
Flanders: https://
lukasweb.be/en/
artwork/last-

judgement-102
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12 - Attributed to Jan Provoost,
The Last Judgment [Hamburg] (detail)
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13 - Attributed to Jan Provoost,
Sacred Allegory (detail)
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14 - Attributed to Jan Provoost, Annunciation
first quarter of the 16th century, oil on wood,
258 x 202 cm, Musei di Strada Nuova, Genoa

© Musei di Strada Nuova

15 - Ambrogio Lorenzetti, Annunciation 1344,
tempera on wood, 127 x 120 cm, Pinacoteca
Nazionale di Siena

Su concessione del Ministero dei Beni e delle
Attivita Culturali Polo Museale della Toscana
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Apocalypse of Christian Crisis: Jan Daniel Lehmann

Provoost's Sacred Allegory as a Response The Hebrew University
. of Jerusalem

to the Protestant Reformation

Sacred Allegory, an early sixteenth-century painting attributed to the Flemish artist
Jan Provoost, is a cryptic work. It is replete with images firmly rooted in the Christian
iconographic tradition, yetthey do notseem to have much in common. This is compounded
by the surrealistic elements in the painting — the detached hands, the disembodied eyes
— exceptional in relation to Provoost's other works, as well as to the artistic landscape of
late medieval northern Europe generally.

This article attempts to illuminate, if only in part, the enigma that is Sacred Allegory.
Unlike previous treatments of the work, which focused primarily on the disassociated
eyes, | approach the painting as a composite whole. Notably, much of the symbolic
imagery conventionally used in contemporary Netherlandish depictions of the Last
Judgment, including four paintings of that theme by Provoost himself, appears in Sacred
Allegory — but in inverted form. Details generally placed on the left-hand side of a "Last
Judgment" are to be found on the right-hand side of Sacred Allegory, and vice versa. In
this sense, Sacred Allegory can be seen as a mirror image, and as such, as describing, or
even shaping, the reality of the viewer. Put differently, the painting is not only an object of
gaze, but also informs the gazing subject. In my opinion, this creative process constitutes
a response of sorts to the religious, political, and social storm gathering at the start of the
sixteenth century, namely the Protestant Reformation. Sacred Allegory and the reality it
evokes offer a refuge from the oncoming storm, a kind of Noah's Ark — which, too, is
hinted at in the painting.
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